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RITCHIE BLACKMORE, outstanding guitarist with Deep Purple, 
Started ing when he was 13 and had classical lessons for a year. 
First group, e Dean and the Jaywalkers (nothing to do with 
Peter Say), joi Three 
Musketeers, di 
before Purple. Di 

airline lost one recently. Also has a Gibson. Uses two 200-watt 
Marshall amps boosted a 50-watt 


and a Vox 30-watt in a 


to 400 watts, plus a 100-watt. 
Marshall cabinet, 


Married a German 


Barbel, last year and has just moved into a new house at Ha ra 


ton, Middlesex, 

I started playing when 

I was 13 on a £9 electric 
i guitar. I can’t remember 
what make it was. Then I 
bought a Hofner Club 40 for 
£30. I had classical training for 
a year and that did me a lot of 
good because I learnt about 
using a finger for each fret in- 
stead of just three, and how to 
hold the plectrum properly. 

I wanted to play classical 
music but I was just kidding 
myself really. I knew I’d never 
be able to play as well as I 
wanted to, But I think it was 
a good thing to start off learning 
the right way and then develop 
your own style from that. 

The first professional group 
was Sutch. I was with him for 
a year and a half. The Outlaws 
was in 1962. After that I messed 
about doing sessions and was 
generally out of work, In 1964 
I went to Germany and 
formed my own group, The 
Three Musketeers. When I came 
back I played in various bands, 
backed Neil Christian, mucked 
around at sessions, then went 
back to Germany in 1967. That’s 


’ when I met my wife. That time 


I stayed 13 or 14 months and 
did hardly anything. I used to 
practise four or five hours a day. 
I used to hang around the Star 
Club and the Top Ten and sit 
in with bands I knew. It’s quite 
interesting to sit in with different 
groups to see how they think. 

Then, suddenly, I gor about 
300 telegrams from Chris Curtis 
saying he wanted me to join a 
group and I came back. That’s 
when I met Jon Lord. There 
were a few other people in the 
band. I was just going to be a 
second guitarist. 

But eventually there was just 
me and Jon left so we started 
Purple from that. I had already 
played with Ian Pace and he had 
teally knocked me out and after 
about two months we managed to 
find him. Then we gor a bass 
player and a singer. That was in 
1967. I think I was really good 
then but now I’ve lost it all 
again. 

T really need to sit down and 

practise a lot. The trouble is 
that most of the time I haven’t 
got a guitar. They're always in 
the lorry travelling. I haven't 
got one at home. I love prac- 
tising. I get very annoyed when 
I get on stage and find that I 
can’t play. That happens quite 
a lot, like at Plumpton. I 
couldn’t do anything that night. 
The guitar kept going out of 
tune and a freezing wind was 
tipping across the stage. That’s 
why I set my amp on fire. 

T suppose I have got a style 
because I find it hard to copy 
other people. When I was doing 
a lot of sessions people used to 
say “do a solo like so-and-so” 
and I never could. Perhaps I’m 


tone deaf. 

Big Jim Sullivan was my first 
big influence. used to go 
around with him and he taught 
me a lot. I like the way Jeff 
Beck plays, and I like Hendrix 
a lot. I don’t copy Beck but, at 
the moment, I seem to be going 
on the same type of thing as 
Hendrix so I suppose I could be 
accused of copying him. If you 
hear something you like you are 
bound to play it, You think of 
it subconsciously. Hendrix. isn’t 
a brilliant guitarist but he’s got 
a fantastic mind, I’ve never really 
gone for any of the other 
guitarists. 


I did a session with Beck 


I_ thought he was joking. He 
didn’t know what he was play- 
ing, ‘but he did some brilliant 
solos, On the other hand you get 
brilliant technical guitarists who 
can’t improvise. 

Where do I fit in? I don’t 
know. I could be quite technical 
about some things and an idiot 
about others. I never got into 
reading music like I should. I 
could never sight read. I just 
used to practise scales and rela- 
tive minors, diminished fifths and 
augmented ninths—and improvi- 
sation. I find it very hard to 
play melodies. y 

I think I got into improvisa- 
tion because of early jazz influ- 
ences; Reinhardt, Wes Mont- 
gomery. Then I liked Jimmy 
Bryant, a very fast country and 
Western player. I was really 
hung-up on speed about four 
years ago. Everything I did was 
very fast. But I stopped that, I 
don’t even try to play fast now. 
I prefer to concentrate on find- 
ing good notes. 

I’m getting a bit tired of the 
things we're doing with classical 
orchestras. Even Jon’s getting 
fed-up with it now. We just want 
to be a rock band. When I think 
about it I haven’t changed much 
since I was with the Outlaws 
and [ don’t think I ever will. I 
just love Rock-n-Roll, but not 
the little Richard kind — hard 
blues rock. In a way, I think I 
could play anything I wanted to 
but I only want to pee tock. 

Because of the limitations I 
find rock more of a challenge. 
Classical music is a challenge as 
well but I don’t find it exciting. 

I play now how I like to see 
other people play. I’m not play- 
ing for musicians but for myself 
and the audience. I like to jump 
around and a lot of people in 
audiences don’t care, or don’t 
know, much about the music 
and want to see something. But 
it is good to know when I get on 
AGS that more people than 
before are going to know 
whether I’m playing well or 9 
not. 


